6 TRAIT/6 POINT SCORING GUIDE

IDEAS/CONTENT (DEVELOPMENT)

O This paper is extremely clear or focused. Relevant 5 The ideas/content in this piece are well-marked by 4 The writer has defined the topic, although the
anecdotes and details envich the central theme. detail and informaton. development is basic or general.

A The topic is namrow and manageable. A The topic is focused but still could use additional A The topic 15 fairly broad: however, it 15 clear where

B.  Relevant, telling, quality details give the reader NATOWINE. the writer 13 headed
unporiant information that goes beyond the obvious E. More than half the fime the details and support are B. Support 15 attempted, but doesn't go far enough yet
or predictable. clear and relevant. Other details are general but stay 1 fleshing out the key 13sues or story line.

C. Accurate, precise details are present to support the with the topic. C. Ideas are reasonably clear, though they may not be
main ideas; appropriate use of resources provide C.  Credible details are present which support the mam detailed, personalized, aceurate, or expanded enough
strong. accurate, credible support. idea'theme. to show in-depth understanding or a strong sense of

D.  The writer seems to be writing from knowledge or D. Some pew ways of thinking about this topic are purposs.
experience; the ideas are fresh and original. presented. D. A few examples of “showing™ are present. but the

E. The reader’s guestions are antcipated and answered. E. The wrter is clearly aware of questions the reader writer relies om general examples.

F. The wnmng makes connections and shares msights, may have and attempts to answer them. E. The reader is left with a few questions but 15
an understanding of life, and a knack for picking out F. A clear theme has been developed from the topic. generally clear about the content.
what 15 significant. F.  The writer stays on the topic and begins to develop a

theme.
3 The reader can understand the main ideas although 2 No one main idea stands out vet, although As yet. the paper has no clear sense of purpose or

they may be broad or simplistic.

A The topic is becomung clear, however because it 13
so broad or lacks specific focus, the reader often
must infer to get the overall message.

B. Support iz sporadic.

C. A general sense of the idea 15 present though not
enhanced by significant details.

D. A heavy reliance on “telling”. not “showing™
examples.

E. The reader is left with many gquestions due to lack of
specific mformanon.

F. The wnter has not yet focused the topic past the
obvious.

possibilities are emerging.

A, The paper hints at topics, but doesn’t settle on cne
YyeL

B. Support s incidental or confusing.

C.  Several possible 1deas may be present which could
become cenmal themes/idess on different preces of
wrting.

D. The wrter makes statements without specifics to
back them up.

E. The reader has so many questions because of the
lack of specific mformation. It 13 hard to “fill in the
blanks_™

F.  Glimmers of the writer’s topic or mam point show
up cccastonally.

central theme. To extract meaning from the text, the

reader must make inferences based on sketchy or

missing details. The writing reflects more than one
of these problems:

A The writer is stll m search of a topic, bramstorming,
of has not yet decided what the main 1dea of the
plece will be.

B, Information is Hnuted or unclear or the length is not
adequate for development.

C. The idea 13 a simple restatement of the topic or an
answer to the question with httle or ne attenfion to
detail.

D The writer has not begun to define the topic n a
meaningful, personal way.

E. Ewverything ssems as important as everything else;
the reader has a hard tme sifting out what is
lmportant.

F.  The text may be repetitions. or may read like a
collection of disconnected, random thoughts with no
discemable point.
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ORGANIZATION

O The organization enhances and showcases the 5 The organization is sinooth with only a few small 4 The organizational structure is strong enough to
central idea or theme. The order, structure, or bumps here and there. move the reader through the text without too much
presentation of information iz compelling and moves A.  The wnter goes farther than the obvious begmming iRk
the reader 'Fh_rn ugh the text. _ and cone hl?j-:l].'l.. but ne_eds to step up one more u<_}tu:l1. A The paper has a recognizable introduction and
A, Anmviting introduction draws the reader in: a B. The wansinons are logical but may lack onginality. conclasion. The introduction mav not create a

satisfying conclusion leaves the reader with a sense C.  Sequencmg makes sense and moves 1 step beyond strong sense of anticipation: the conclusion may not
of closure and resclution. the most obvious stucture. tie up all loose ends. .
B. Theughtful transitions clearly show how 1deas D.  Though the pacmg is under control, thers are still B: Tramssions often veork-well: st ofhe Hmes:
connect. places the writer needs to highhizht or move through cemnections between ideas are firzey
tails wl ‘T placed: i icklv : A i
Del‘aﬂ‘ E,E’milm fit '!']:EZE they're placed; sequencing E %}IE glm'?.l;.h' ST T IO T & C. Sequencing shows some logic, but not under control
B ? Hen L8 I,Efﬁ:mﬁ' s ; ﬂl; d E_U‘.I“q“ﬁ* ! “tjtle;;”r A KRy nRe B enough that it consistently supports the ideas. In fact
- Pacing is well controlled; the writer knows when to n capturing a deeper 3 _ o sometimes it i 5o predictable and rehearsed fhat the
slow down and elaborate, and when to pick up the F. The organizanion generally works satisfactonly if strichre takes atenfion mway from fhe content
pace and move on. not yet se smooth to escape obvicus detection. D. Pacingis faicly well controlled. though the writer
E. The m‘l& if desired, 1s oniginal and captures the sometimes lunges ahead too quickly or spends too
central theme of []_JE PIELE: . ) mmuch time on details that de not matter.
£ Gll'gamzatmn flows so mﬂtb‘h the reader hardly E. A utle (if deswred) 15 present, although 1t may be
thinks about it; the choice of stucture matches the uminspired or an obvious restatement of the -I:r"ompt
purpose and audience. or topic
F. The orgamization sometimes supports the main point
or storyline; at other times. the reader feels an urge
to slip I a transition or move things around.
3 The organization is somewhat problematic and slows 2 The organization of the piece needs a great deal of 1 The writing lacks a clear sense of divection. Ideas,

the readers ahility to engage in the text.

A, Either the infro or conclusion or both are cliches or
Juast leave you wanting a lot more.

B. Transitions, when present, are repetitive or
misleading.

C. The structure has taken over so complezely, it
dominates the ideas. The sequencmg is painfully
obvious.

D. The wrter lets cne part of the piece dommate and
loses control over the pacing,

E.  There is just a passing glimmer of how the title (if
desired) was selected for this piece.

F. The organization of the prece begins to distract from
the content.

work to be effective. Only moments here and there
give the writer a clue about what's going on.

A

B.

The lead and'or conclusions are meffective to guide
the readers.

A hittle bt of help is offered to get from one 1dea to
the next but not often encugh to keep the reader
from being confuzed.

So little nseful structure 15 present, 1t's hard to geta
picture of how the piece fits together as a whole.
Pacing feels awkward; the writer slows to a crawl
when the reader wants to get on with it. and vice
Versa.

A atle (if desired) deesn’t match the content.

The organization 15 often problematic and fustrates
the reader as they struggle with the ideas.

details, or events seem strung together in a loose or
random fashion: there is no identifiable internal
structure. The writing reflects more than one of
these problems:

There 15 no 1eal lead to set up what follows, no real
conclusion to wrap things up.

Connections between 1deas are confiising or not
even present.

Sequencing needs lots and lots of work to make
3eTse.

Pacing is not yet bemg considered.

Mo title is present {if requested.)

Problems with organization make it hard {(almost
umpossible) for the reader to get a grip oo the mam
point or story line.

SN~ B -




ORGANIZATION
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VOICE

6 The writer speaks divectly to the reader in a way 5 A sincere attempt has been made to address the 4 The writer seems sincere, but not fully engaged or
that is individual, compelling and engaging. The purpose and andience for the writing in an interesting involved. The result is pleasant or even personable,
writer “aches with caring,” vet is aware and way. It skips a beat here and there, however. but not compelling.
respectful of the audience and the purpose for It's a strong attempt although the best moments fade A The writing commumicates I an eamest. pleasing
writing. in and out. INANner.

A The reader feels a strong interaction with the writer, B. Moments of msight make this piece come alive. B. Only one or two moments here or there surpnise,
sensing the person belind the words. C. The wnter pays attention to which tone i3 best usad delight or move the reader.

B. The wrter takes a nisk by revealing who they are on this pisce. It's not totally consistent but leans n . The writer seems aware of an sudience but weighs
and what they think. the right direction. 1deas carefully and discards personal insights m

C. The tone and voice give flavor and texmre to the D. Namative wnting has many moments when the favor of safe zeneralities.
message and are appropriate for the purpose and writer feels connected. D. MNarrative writing sesms sincere, but not passionate;
auchience. E. Expository or persuasive wrinng leaves the reader expostiory or persuasive wnting lacks consistent

D. Narmative wriing seems honest, personal, and with a sense of why the writer chose these ideas. engagement with the topic to bld credibihity.
written from the heart Expository or persuasive F.  The voice is strong throughout the pieces, but the E. The writer's willingness to share histher point of
wrtting reflects a song conunitnent to the topic by writer slacks off a bit here and there. view may emnerge strongly at some places, but is
showing why the reader needs to know this and why often obscured behind vague generalities.
they should care. F. The reader senses the voice the writer was stnving

E.  Ths piece screams to be read alond, shared, and for, but must rely on their own infuition to “read it
talked about. The wiiting makes you thnk about in” rather than the writer being in control of the
and react to the author's pomt of view. VOICE,

F.  The wrning shows control and consistency m

its use of voice throughout.
3 Itwould be hard to point to a unique moment or twa, 2 The voice in the piece relies on the readers good faith The writer seems indifferent, uninvolved, or

although the reader is trying desperately to “hear”
the writer.

A, The writer keeps the reader a safe distance away.
Hope of commecting 1= all that keeps the reader
going.

No special moments stand out: It's all prety much
the same.

It’s more important for this writer to hide and be
safe than to oy and connect.

Narrative writing tells only what it mmst. Ne care is
shown to help the wrter feel anything.

The reader has to wonder if the writer cares one way
or the other about that topic. (Exposttory of
persuasive.)

A ghimmer of voice 15 2ll that 1s found here and
that’s a generons reading.

Mmoo o "

i

to hear or feel anything in phrases such as “I like it”

or “It was fun.”

A The wrnting sits on the surface and doesn’t reach out

past the most clicked of phrases. Yaum.

The writing is hundrum and “risk-free.”

The wnter doesn't acknowledge the needs of the

reader to understand any point of view m the piece.

Narrative writing is just an cutline and doesn’t have

any detail to engage the reader.

As an expositony of persuasive piece it lacks any

conviction o authenty to distingmish it from 2 mere

list of facts.

F. Somany chances and yet the wniter misses every
opportumty to engage the reader.

H o nE

distanced from the topic and/or the audience. Asa

result, the paper reflects more than one of the

following problems:

A_ The writer speaks in a kind of monotone that flattens
all potential highs or lows of the message.

B. The lack of voice begins to lull the reader to sleep.

. The wnter 15 not concemed with the audience, or the
Writer's style is a complete mismatch for the
mtended reader.

D. The wrting 1s lifeless or mechanmical: depending on
the topic, 1t may be overly rechnical or jargomistic.

E. Namative? Expositery? Who can tell?

F. Nopomntof view i3 reflected in the wnting—=zip,
zero, zilch, nada.




VOICE
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Dear School Board:

T am writing in response to the considerations of a new policy on the safcty of the
personnel at the high school. Between the two options of either having new security
systems or starting a new program, I believe that teaching the students about the proper
conduct in and around the high school would be a much better way for the students and
faculty to ensure their, as well as others, safety.

Placing metal detectors and/or video surveillance around the high school could
possibly scare the staff and students by making them believe that the high school is nota
safe place to be, even though this is the issue, bringing that much attention to the problem
could only make it worse. If you have discussions with the students about how they
should act and set rules and regulations, it would not scare them into thinking it is not safe
at all anymore, but show them that something needs to be changed in order to make their
high school journeys more relaxed and less stressful.

Any changes that occur at the high school would be good changes as long as they
ensure the safety of the students and the faculty. Thank you for your time.

Sincerely,
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WORD CHOICE

i Words convey the intended message in a precise, 5 Attempts are made to reach for better and more 4 The language is functional, even if it lacks much
interesting, and natural way. The words are precize words although not as often as possible. energy. Itis easy to figure out the writer's meaning
powerful and engaging. A. Words are comrect and in many cases they are “just on a general level.

A, Words are specific and accurate; it 13 easy to right.” A Words are adequate and comect in & general sense;
understand just what the writer means. B. It's easy to understand what they writer is they simply lack mmech flair and onznality.

B. The words and phrases create pictures and linger in commumicating. Several “mind pictures™ are B. Familiar words and phrases commumcate, but rarely
your mind. prezent. capture the reader’s imagination. Sull. the paper

C. The language 15 natural and never overdone; both C. As the writer tries new words and phrases, they are mzay have one or two fine moments.
words &nd phrases are mdividual and effective. usually more right than wrong. C. Attempts at colorful lanpuage show a willingness to

D. Stnking words and phrases often catch the reader's D. The verbs are more active but still may need a littie stretch and grow., but sometimes it goes too far
eye—and linger i the reader’s mind. (You can attention here and there. (thesaurs overload!).
recall a handful as you reflect on the paper.) E. There's care and attention paid to selecting the best D. The writing 1z marked by passive verbs, everyday

E. Lively verbs energize the writing. Preeise nouns words to fit the piece. It’s moved past the “just nouns and adjectives. and lack of interesting
and modifiers add depth and specificity. functional stage.” adverbs.

F.  Precision is obvicus. The writer has taken care to F.  The words and phrases are workmg really well. E. The words are only cecasionally refined; it's nuore
put just the nght word or phrase m just the nght often, “the first thing that popped into my mind.”
spot. F. The words and phrases are fanctional—with only a

moment or two of sparkle.

3 The language is interpretable but without any 2 Somany places are flawed that meaning is often 1  The writer struggles with a limited vocabulary,

energy. A lirtle interpretation is needed to

understand some parts.

A, Words are mostly adequate but add no flaver to the
plece.

B. Sumple words are all that are attempred and they
may be 30 general they distract from the meaning.
The verbs lack any pizzazz.

C. Few attempts arz made at colorful or figurative
language and even those work only at a himited
level.

D. Although most of the paris of speech can be
identified 1n the sentence, some nususe 15 confusmg
io the reader.

E. The words feel like a rote response and reflect a lack
of craftsmanship.

F. The reader gets meaning from the words m only the
most general way.

impaired. Wrong words are nsed and the reader

can't see any connection to the idea being shared.

A Languageis so vague (e.g., It was a fun time, She

was neat, It was nice, We did lots of stuff) that only

a limited message comes through

ven simple words are used incomrectly. The verbs

if present are flat.

No attempts are made to use figurative or colorful

language.

Linuted vecabulary and'er frequent misuse of parts

of speech impair understanding.

E. Jargen or cliches distract or mmslead. Persistent
redundancy distracts the reader.

F. Ifyou work very hard vou can get a general
understanding of what the piece i3 about - but1t’s
not easy.

=

searching for words to convey meaning. The writing

reflects more than one of theze problems:

A The language often makes no sense.

B. “Blah blah. blah™ is all that the reader reads and
hears.

€. Words are used incorrectly, making the message
secondary to the misfires with the words.

D The lack of vocabulary and the misuse of parts of
speech keep the reader from inderstanding.

E. PRepetition of words and phrases misuse of words
and phrases litter the piecs.

F. Problems with language leave the reader wondenng
what the writer i3 wying to say. The words just
don’t work in this piece.
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SENTENCE FLUENCY

6  The writing has an easy flow, rhythn and cadence, 5 Much of this piece has a sense of rhythm and flow, 4 The text hums along with a steady beat, but tends to
Sentences are well built, with strong and varied but some parts still need work. Technically the be more pleasant or businesslike than musical. more
structure that invites expressive oral reading. sentences are correctly structured. mechanical than fluid.

A, Sentences are constructed in a way that underscores A, Some of the sentences are phrased so carefiilly that A Although sentences may not seem artfully crafted or
and ephances the meaning. the reader gets totally caught up in them; others musical they get the job done in a rontme fashion.

B. Sentences vary in length as well as stmcture. remain a bit stenle. B. Sentences are usually constructed comectly: they
Fragments, if used, add style. Dialogne, 1f present, B. Correct constuction 1s present in the sentences and hang together; they are sound.
sotmds natral. variety in type 15 present. Few examples of risk- C. Sentence beginnings are not ALL alike; some

C.  Purposeful and varied sentence begmnimgs add taking are present such as dialogue or fragments. variety is attempted.
vanety and energy. . Attention has been paid to differsnt sentence D.  The reader sometimes has to hunt for clues (2.g.,

D. The use of creative and appropnate commectives beginners. Just a bit more attention here and the connecting words and phrases like however,
between sentences and thoughts show how each piece becomes musical therefore, naturally, after & while, on the other hand,
relates to and bwlds upen the one before it. D. Connectives are present bt not completely refined. to be specific. for example, next, first of all, later,

E. The wntng has cadence; the writer has thought E. T¥ou canread this prece aloud quite easily with only but as it tumed out, although, etc.) that show how
about the sound of the words as well as the meaning. a moment of two of problems. sentences interrelate.

The first time you read it aloud is a breeze, E. Parts of the text invite expressive oral reading;
others may be stuff, awkward. choppy. or gangly.

3 Technically correct sentences tend to create a sing- 2 Even some of the easier sentences have structural 1 The reader has to practice quite a bit in order to

song pattern or Iull the reader to sleep. Nothing in
the sentences creates a sense of fluidity.

A

B.

Sentences are generally comrect although a few may
be lacking some key ingredients.

Tou can read through the edinng problems m this
piece and see where the sentences logically begin
and end.

There iz a reliance on pattemed sentence beginmngs,
however, a few sentences break out.

Only a very few and very simple connectives lead
the reader from sentence to sentence.

Tou can read this alond - after a few mes.

problems which cause the reader to stop and figure
out what iz being said and how.

A

B.

The phrasing doesn’t sound nafural because of

problems in structure as well as placement of words.

To make the sentences comrect and flow many would
ve to be reconstructed.

Many sentences begin the same way—and may

follow the same patterns (e.g., subject-verb-obact)

in & menotonolls pattsm.

Connectrves, though present, are often misused or

lead the reader in the wrong dirsction.

The text does not invite expressive oral reading,

give this paper a fair interpretive reading. The
writing reflects more than one of the following
problems:

A

E.

Sentences are choppy. incomplete, rambling or
awloward: they need work.

There 15 litile to no “sentence sense” present. Even
1f this prece was flawlessly edited, the sentences
would not hang together.

So many sentences are imcomplete that 1t 15 hard to
Judge the guality of the begmmnings.

Endless connectives (and, and zo, but then. because,
and then, etc.) or a complete lack of connectives
create 3 massive nuuble of language.

The text 15 so flawed that 1t cannot be read aloud
without the writer's help.




SENTENCE FLUENCY
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CONVENTIONS

6  The writer demonstrates a good grasp of standard 5 The writer stretches and tries more complex rasks in 4 The writer shows reasonahle control over a limited
writing conventions (e.g., spelling, punctuation, conventions however makes a few mistales along the range of standard writing conventions. Conventions
capitalization, grammar, nsage, paragraphing) and way. are somefimes handled well and enhance readability;
uses conventions effectively to enhance readability, A Everyday words are consistently handled well bt at other times, errors are distracting and impair
Errors tend to be so few that just minor towch-ups more difficult words are spotty. readability.
wonld get this piece ready to publish. B. Punctwation shows strength and enhances the A Spelling is wsually correct or reasonably phonetic on
A Spelling 15 generally comect, even on more difficult readability in all but a few cases. commen words, but mere difficult words ars

words. . The punctuation 15 usually correct and takes a few problematic.
B. The punctuation 13 accurate, even creaiive, and nsks. B. End punctuation 1s nsnally correct; memal
guides the reader through the text. D. Solid paragraplhmg skills are present although there punctuation (commas, apostrophes, semicolons.
C. A thorough understanding and consistent application may be a few admstments needed on more complex dashes, colons. parentheses) is sometimes
of capitalization skills are present. pieces. MISSINE/ WIONE,
D. Paragraphing tends to be sound and reinforces the E. The granmar and nsage is correct. C. Most words are capitalized comectly; control over
orgamizational stucture. F. Justa few things here and there need to be edited more sophisticated capitalization skills may be
E. Grammar and usage are correct and contribute 1o before this piece 1s ready to publish. spotty.
clanty and style. D. Paragraphing is attempted but may num together or
F. The writer may manipulate conventions for stylistic begin in the wrong places.
effect - and it works! The piece is very close to E. Problems with grammar or uzage are not serious
bemng ready to publish. enough to distort meaning but may not be comrect or

Grades 7 d up enly: The writing iz sufficiently complex ro accurately applied all of the time.

allow the writer fo show skill in using a wids range of F. Moderate (a little of this, a litle of that) editing

conventions. For vounger writers, the writing shows conmal would be required to polish the text for publication.

over those conventions that are grade/age appropriate.

3 The writer stumbles in conventions even on simple 2 Many errors of a variety of types are scattered Errors in spelling, punctuation, capitalization, usage

tasks and almost always on anything trickier.

A, Although the reader can understand, even simpler
words are not always comect.

B. Pumctnation iz spotty and meonsistent.

C. Proper nouns and the beginning of sentences are
capitalized correctly, other words are random and
don’t shew understanding of captalization mles.

D. The piece may start off with a paragraph or two, but
then the rest is one big glob of sentences.

E. There are serious grammar and usage proklems
scattered throughout the text.

F. Enough editing would have to be done to thiz pieca
that a student writer may need help to find it all.

thronghout the text.

A, The spelling is phonetic, many errors are present.

B. E=xcept for the simplest of punctuation (periods,
questions marks), the other punctuation i3 usually
WIODg O Missing.

C. Only the easiest rules of capitalization show
awareness of correct use.

D. Paragraphing skalls are irregular and inconsistent.

E. A heavy reliance on conversational cral language
affects the grammar in an insppropniate way for this
piece.

F. Whew! There’s quite a bit to be done here to edit the
piece for publication.

and grammar and/or paragraphing repeatedly

distract the reader and make the text difficult to

read. The writing reflects more than one of these
problems:

A Spelling errors are frequent, even on common
words.

B. Punctmanien {mchuding termumal punctuation) is
often missing of incorrect.

C. Capitalization 15 random.

D. Paragraphing is nussing, irregular, or so frequent
(every zemtence) that 1t has no relatienship to the
organizational structure of the text.

E. Emors in grammar or usage are very noticeable,
frequent. and affect meaning.

F. The reader must read cnce to decode. then again for
meaning. Extensive edining (virtually every line)
would be required to polish the text for publication.




CONVENTIONS

6 Harder Than You Think

I walk up the hill with my friends, then turn into our cul-de-
sac, go to the front door, put the key in the lock, turn, and step in.
The house breathes a kind of spooky hello as I set my books down
and go to the kitchen where the inevitable note is waiting: “Have a
snack. Be home soon. Ilove vou." As I'm munching cookies, 1
think how I'd like to go out and shoot a few hoops if I had someone
to do it with. You can play Nintendo by yourself, but it isn't the
same. So I forget that for now. I should be doing my Spanish
homework anyway. Too bad I don't have an older brother or
sister to help conjugate all those dumb verbs.. I could call a friend,
sure, but if [ had a brother or sister, I'd have a built-in friend.

While I'm feeling so sorry for myself, I hear my friends
Denise and Kevin across the street. She’s screaming bloody
murder because he is throwing leaves in her hair and threatening
to put a beetle in her backpack. She has just stepped on his new
Nikes. I do not have these squabbles. I guess the big advantage, if
you call it that, to being an only child is my room is my own,
nobody “borrows™ my CDs or my books or my clothes. I also geta
bigger allowance than I probably would if I had siblings. My
parents take me everywhere, from the mall to the East Coast.
Maybe they wouldn't if they had other kids. (On the other hand, it
would be more fun going if I had someone my own age.)
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Male or Female
Female has the better life than the male. Because female can do the
easy thing just like: to cook a meal, to clean the house. There is a female
that want to be a pilot and an enginer because thats what they want. But
that is easy for the male. But male can do the hard job like: to be a
carpenter of a high building. Male can go to the moon as a astronote and
male can be a pilot of Air Force.

And those are the hard job just for male.
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